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This Year Tanec Praha sees the Stage as a Laboratory 
TANEC PRAHA INTERNATIONAL FESTIVAL  
PRAGUE 20. June. 2006  
 
This year's, now in progress, Tanec Praha festival has a decidedly experimental focus.  The 
centerpiece of the   accompanying program is a project called the European Dance Labs – a 
series of evenings that introduces the actual dance scene in Europe today. In addition to 
groups from the traditional dance regions - Italy, Spain, France, Switzerland – the program 
also incudes presentations from countries such as Lithuania, Cyprus, Greece, as well as Cuba 
and Israel, whose dance scenes are less well known here. 
  
Czech Dance and a Shock at the Table  
Czech contemporary dance was also featured on the program.  Among others, the new and 
enterprising group Nanohach merits mention. They presented the two performances -
„Structures of Instability“, produced in cooperation with the Norwegian choreographer Karen 
Foss, and „Synchronicity“ choreographed by Michal Zahora. There was also Petra Hauerová 
with her laser choreography „Nightmare/Night Moth „, performed in the Basilika Center in 
České Budjeovice, where Tanec Praha, this year for the first time, has „staked“ a claim in the 
name of dance, working virgin territory in the Czech regions.  
Then, however,.the audience was in for a bit of a shock as they entered into the experimental 
zone, with the duet „Performers on Trial“ by Simone Aughterlony and Thomas Wodianka from 
Switzerland. Following the performance, the audience traipsed up to settle accounts with the 
performers at a round table organised  by Tanec Praha and the performance, whose theme 
was the defence of a hypothetical performance before an imaginary jury of spectators, very 
suitably and authentically continued. What provoked some of the audience so, that they 
managed to get in the hair of those audience members who sympathised with this very 
successful European work? Partly DancenoDance, partly nakedness. The theme of the 
fundamental guilt of the artist, which the dancers uncovered, was nevertheless  relevant, and 
it seems that after a stormy exchange of opinions, in the end, the experimenters in the trial, 
all and all, came out ahead. 
The Dance lab program opened with the „self-made“ Nikolaj Setnev from Arkangelsk, a hyper-
mobile bony figure, shabbily outfitted, in a stocking cap and over-sized glasses, who 
performed the eccentric slap-stick „My Picture Vanished“, which would even have been better if 
he had not attempted, at all costs, to imbue it some deeper meaning. 
The section devoted to dialogue between dance and music went very well.  T. I. R Danza from 
Italy presented the performance „Long Necked Chicken“, in which the perfect dancer became 
the masochistic victim of the contra-bassist, singing his bloodthirsty little song from his 
instrument. 
Kirstine Kyhl Andersen from Denmark, in the work „M(E)GO, An Assisted Solo“ presented a 
study of a girl's wandering, with wide eyes and deranged face atop a long neck, she is 
eternally at odds with equilibrium, eternally underfoot.  
Drum of a Dancer's Hide  
Ioannis Mantafounis with Katerina Skiada from Greece presented  „Shadow’s Projection“ – a 
thrilling duet, which was a contact improvised game of a dialogue between the dancers and a 
drummer, who at the end, jumped up and played an improvisation of the girl's body, like on a 
percussion instrument. 
Then came dancers, in pajamas, playing children's' games in „In Between“ (Israel/Italy), 
during which not only the stuffed teddy bear  perishes – his head wrenched off with child-like 
cruelty by the dancer – but also the dancer, whose death, along with two others, somehow 
simply happens.  
The Lab program closed with the suggestive Cuban-Swedish trio „Desert“ by Miguel Azcue. A 
magical juggler's performance where, under the mask of darkness, light carves out only the 
most important space for the eternal fertility of the motion of dance. 
 
 




